erected to keep out who and what is undesirable and to keep in who and what belongs. In this vein, Professor Alain Supiot remarks:
In a situation when one can no longer express himself through democratic means in the economic fi eld, the deep sense of social injustice perceived in all European countries can easily be diverted to hating each other and rejecting the foreigner. Originally of socio-economic nature, these confl icts become identity oriented. (300) The reappearance of walls is rattling the core values of democracy; and despite the ever-increasing possibilities for interconnectedness on a global scale, the European fi nancial crisis has had a negative impact on the still fragile notion of a European identity. In fact, the rift between the people from those EU states in economic turmoil (i.e., Greece, Ireland, Spain, Italy) and from those who fi nance the aid packages, in other words, the rift between the perceived haves and have-nots, is palpable as the newspaper article titled "From Nazi to Terminator, Europe's Media Target Merkel" documents (Chambers) . Moreover, the EU debt crisis poses a signifi cant risk to the American economy. On his campaign trail, President Barack Obama referred to it as "the cloud that's hanging over [the United States] from the Atlantic" (qtd. in Czuczka and Talev) and has the potential to derail his reelection in November 2012.
In light of these US presidential elections (and Merkel will stand for reelection in 2013), we are pleased to publish in this volume Angelica Fenner's perceptive interview of the fi lmmaker Branwen Okpako, who released her documentary The Education of Auma Obama (Die Geschichte der Auma Obama) in 2011. The subject of the fi lm is President Obama's half sister Auma, who was born and raised in Kenya (she shares her father with the president) and studied fi lm in Berlin during the early 1990s together with Branwen Okpako, whose father is Nigerian and whose mother is Welsh. Fenner's "The Hybrid Approach" provides answers not only to Okpako's making of this fi lm and others but also to her and Obama's views on identity formation and questions of race and gender in today's globalized world with particular emphasis on the relationship and communication between African and Western cultures (Germany and the United States) under evolving conditions of globalization.
The other six contributions in this volume are dedicated to three women writers: the translator Dorothea Tieck, who lived in the fi rst half of the nineteenth century; and Angela Krauß and Antje Rávic Strubel, who were born and raised in the GDR and, today, enjoy much success as auxi thors writing in postunifi cation Germany. Despite the differences in time and place, the works of these three women celebrate in their own distinct manner self-determination, freedom, diversity, and democracy.
Olivia Landry's study "Verbal Performance" invites the reader to consider "Tieck's sonnet translations as moments of verbal performance that engage the Shakespearean texts in a dialogue about expression, desire, and gender ambiguity" (1). By drawing attention to the differences in language and syntax between the original sonnets and the translations, Landry brings to light Tieck's creative authority in her work. Despite the fact that Tieck's translations largely remained anonymous (since her father, Ludwig Tieck, published them under his name) until 1992, the "manifold possibilities, identities, and desires that arise in Shakespeare's sonnets" (17) are brought to light through her voice.
Two articles focus on Angela Krauß's 1995 novel Die Überfl iegerin (High-fl ying woman). Its plot takes place in the fi rst years after the fall of the Berlin Wall, during "an exhilarating moment of rupture with the past" (42). Necia Chronister, who considers Krauß's text "one of the earliest and most unique explorations in fi ction of East German identity after the fall of the Berlin Wall" (42), pays particular attention to the relationship between space and gender. Her article, titled "'I Am Dismantling Everything Down to the Very Skeleton': Rupture, Multiplicity, and the 'Queer Encounter,'" discusses the fi rst-person narrator's renewed sense of personal agency in the aftermath of the GDR by following her path to self-discovery during her travels to the Cold War superpowers, fi rst to the United States and then to Russia, after she literally had torn apart her Berlin apartment in an effort to dismantle her past in former East Berlin: "The narrator is freeing herself to explore new spaces and places that might better facilitate her self-discovery" (50). Chronister, thus, examines Krauß's perception of deterritorialization and dissolution of gender (Entgrenzung) while Julie Klassen explores Krauß's concept of "total love" (Gesamtliebe) and its signifi cance for the narrator's process of selfdiscovery. Moreover, Krauß's Frankfurt lecture series Die Gesamtliebe und die Einzelliebe (2004, Total love and singular love) serves Klassen as a framework to illustrate how total love affects the author's narrative strategy and leads her to conclude that "this phenomenon of 'total love' as self-fulfi llment [helps the author] not only [to] illuminate the past but also [to] summon courage for what is yet to come" (36).
The focus section of this volume features the works by Antje Rávic Strubel, who joins the conference of the Women in German Coalition in Shawnee on Delaware, Pennsylvania, 25-28 October 2012, as the guest author. The interview with Strubel titled "Memory Is Always a Story," conducted by Beret Norman and Katie Sutton in spring 2012, complements the two articles, "Antje Rávic Strubel's Ambiguities of Identity as Social Disruption," by Beret Norman, and "Gender, Identity, and Memory in the Novels of Antje Rávic Strubel," by Helen Finch. These three contributions present an informative portrait of the author and her work. At the same time, they provide an interesting counterpart to the two studies on Krauß since both authors grew up in the GDR, and their texts deal with questions of identity formation and self-discovery through crossing space, time and gender boundaries, and confronting the past. Concentrating on four novels (Offene Blende, Snowed Under [Unter Schnee], Tupolew 134, and Kältere Schichten der Luft) , Norman illustrates that Strubel creates intentional ambiguous identities for her characters in order to rupture traditional binary understandings of relationships and to overcome persistent limits of perception of space and time: "The shifting sands of identity, the haunting presence of 'doubles,' the blurring of categories of nation, gender and sexuality, and the challenges of living and loving in a post-Wall German society can all be found" (98) in Strubel's novels. Finch, whose analysis of Strubel's work is informed by Paul Cooke's interpretation of "deterritorialization" and "homelessness" (42), also examines the author's complex narrative structures and intertextual references that deconstruct the binary categories of gender as well as of East and West German identities. Yet, Finch argues, Strubel's characters are unable to liberate themselves from these narrow categories because "the oppressive presence of the Nazi and East German pasts linger in their memories and in the landscapes around them" (81).
Shepherding this volume to publication has been a rewarding, if challenging, task. The editors, in keeping with tradition, are deeply committed to the process of mentoring, and thus we were gratifi ed to see each contribution evolve from its fi rst submission to the fi nished product. We are exceedingly grateful to the members of the editorial board and our dedicated colleagues who continue to give generously of their time and expertise in reading and reviewing the many submissions. In addition, the patience and support of our associates at the University of Nebraska Press and their professionalism in all aspects of production were, once again, invaluable to the successfully completion of the editorial work. As the new coeditor, Liz would like to express her great appreciation to Margarete for her expert guidance in hours of Skype calls as we put the
